


Brad Branson and Fritz Kok are
expertsinthe artofcollage. Theirfirst
joint venture, an underground art
club called Power Tools, had all the
ingredients for a kind of living
collag
celebrities — Annie Lennox, Nina
Hagen, Rupert Everett, the inevit-
able Warhol — and juxtapose them
with a backdrop provided by an
unsalubrious Los Angeles suburb
where the favourite local pastime i1s
torching parked cars.

Since then, Branson and Kok have
continued their L'l1:.|.1_§;|\'i collabora
tion through the medium of photo
graphy and illustration, working
under the name Industria. Branson’s
tungsten-lit sepia and selenium prints
have something of the glamour of
studio portraiture from the Golden
Age of Hollywood, while Kok's
backdrops and collage work are
heavily influenced by the work of
Bauhausers Moholy-Nagy and Oskar
Schlemmer. An unlikely combina-
tion, but that’s the essence of collage.

T'hey are themselves a bit of an
unlikely combination. Kok, 28, was
born in the Netherlands and studied
fashion design and illustration at the
Rietveld Academy in Amsterdam. In
1984, he decided to goto Los Angeles
“to see what it was like”. He stayed
forthree and halfyears, working asan
illustrator, clothes designer and win-
dow dresser before teaming up with
Branson.

Branson, 25, is a native Los
Angelean who, at the age of 17,
walked into LA’s premier photo-
graphic lab, Photo Impact, and
demanded a job. “I realised one day
that I was spending all of my money
on photographic supplies, so it
seemed like a good move,” he says.
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INDUSTRIA'S

Take a photographer from LA and a Dutch illustrator/window dresser, shake vigorously and you get Indiistria, a graphics combo
whose surreal collages are pepping up a jaded style press and starting to make elegant forays into adveltusmg T|m Klrby reports
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